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1981 University Art Museum, California State
University, Long Beach, "Exposed”

1984 Los Angeles Contemporary Exhibitions
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1987 Renaissance Society at the University of
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Hallwalls, Buffalo, New York, “Spiral of
Artificiality”

The seventy-five black-and-white photographs
that constitute (-75 Security Envelope Grid represent
three-quarters of what Cindy Bernard plans as a
series of one hundred subjects. Each is an
enlarged and rephotographed section of the
eponymous item of stationery. Security envelopes
are so called because a pattern is printed onto the
paper, rendering it opaque. Bernard first enlarges
the pattern through photocopying and then
photographs it This enlarged solation lays bare
the pattern’s indirect kinship with various kinds of
modernist abstraction, from gesturalism to the
rough-hewn geometric patterning of Jasper Johns'
cross-hatching Her grid of installed photographs
becomes an extended index to what are com-

monly perceived as the highly individual marking

systems of contemporary art. There are other
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connections to certain modernist conventions,
such as fragmentation and enlargement, which
further insinuate a relationship between her
photographs and painting

Bernards dispassionate use of photography,
almost that of a documentarian, suggests her
evolving position within the Postmodernist vogue
for simulation in the 1980s. But instead of
repositioning media-generated images, most of
them exploiting consumerist ends, Bernard so
distorts the found object as to render it truly
abstract. In both an earlier series that examined
fabric patterns and in this stationery suite, her
work supersedes Postmadernist questions of
appropriated imagery in favor of the more
theoretical consideration that, in her words,

“abstraction is camouflage "
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